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Next we have There are 3
a 2-5-1 1in E minor, ways to play

a minor 2-5-1.




My Romance Page 2

E#m?IT’S B7#5b9 Emin7 F#m7l’5 B7#5b9 Emin7 F#mllb5 B7#54#9 Emin7
16 1st inversion 17 3rd inversion 18
|| || ||
Option 1 Option 2 Option 3
move Ove move

bottom top 2 ¢ bottom

note op 2 not Tvoe B every- moveType A

to top. EEEE Egttfuﬁ nuliﬂa . runtl}rpeess thing  top 2 rootless.

' 1/2 step. up a notes
minor  out.

DEsE S ETTEREE S 1

F#ml1lbS B7#5#9 Emin7 BI’13 Amin7 DI13 Dmin7 G7
20 21 22
| > - -
", $ ., o~
Now back to
the form.
I prefer
Option 3

b
=== bés %Ws ﬁgg =

§

Cmaj7 Fmaj7 Emin7 Em'/'l’S Dmin7 G7 Cmaj7 ET7#5
24 23 e 26

\

, 10N
N

g 4

§

o
NNAN
TR
e
“‘ET
o
e

Cmaj7 C7

rs
E P g




My Romance Page 3

Fmaj7 A7b9#5 Dmin7 Dmin7/C Bm7l’5 E7

32 33
N —

- & [ |

31

\

2-5-1 in A minor.

Hit the Try to centre the
C, holding voicing around
the Dm middle C, using
down. appropriate
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to add in bigger
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How to use _
motifs from Looking at the
the melody, last 4 bars.
and turn them
into an
introduction.
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You can also Now playing Em7 to
move the motif A7, instead of
a whole step Dm7 to G7.
higher.
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